                                                                                                                                                        Surname 1
Name.
Tutor.
Course.
Date.
Poetry Analysis.
Option 2.
Claudia Rankine is mostly known for her book-length poem; "Citizen" which holds a collection of lyric poems with similarities regarding language, tone, imagery, and subject matter, and themes. Rankine strives in a great deal to connect her lyric poems to realities to enable her audience to identify with her experiences and her characters easily. In the book-length poem, Rankine focuses on racial issues with a key focus on racism and imagination. She asserts that we have to understand the realities of racism and racism acts such as questionable remarks, judgments, glances, discrimination, stereotyping as well as prejudice. In the book "the citizen," Rankine uses symbols such as plane, bus, tennis ball, house and prose poetry with lyrics and imagery in an attempt to vividly present her primary theme of racism.
Majority of the poems in the "Citizen" are presented in the first person narration perspective. The narrator takes two forms; one of a black person who is discriminated against and the other one of a white person who is witnessing racism in the country and also being requested by the fellow whites to take part in prejudicing, oppressing, and discriminating the blacks.  Some of the poems presenting the theme of racism include "Making Room," "the House we live in" "Stop and Frisk" and others. 
In the first section, symbols such as bus, plane, and house represent racism. The poet further described the theme of racism in the poem "Making Room" through the use of the image of a plane. The pronouns "you" and "I" are used in the poem and throughout the book to describe the black person. The poem presents characters in a plane whereby a woman and her daughter are hesitant to sit next to the "you." There is also the description of campus case whereby a woman states that the son refused to attend campus whereby the narrator was schooling (Rankine 56).
The son, in this case, chose to attend a different prestigious university. Also, campus is used symbolically in this case. Two interpretations can be coined from the symbol of the campus and that of the plane. One can argue that the plane and the campus represent London as a country which is dominated by the whites and the blacks are discriminated. The whites are reluctant to interact with the blacks just like the woman, and her daughter were reluctant to sit beside the black person on the train. The second interpretation is that the plane and campus represent the opportunities in London. These opportunities should arguably be left to the whites to exploit them, and they should not share with the blacks. The case presented in the "House we live in" is also symbolic. The house represents London whereby racism against the blacks is highly practiced. 
The case of Serena Williams is presented in the second section of the book-length poem and through her; we can understand the injustices, discrimination, and racism meted on the blacks by the whites. Tennis is not just a game but a symbol to describe the black Person's experiences (Rankine 40). In this case, the black body of Serena Williams is presented, and there is an assertion that she does not fit in the Tennis Complex whereby majority of the players, as well as the audience, are whites. The complex seems to reject her presence, and due to this, she becomes emotional. Tennis arguably represents the experiences of the black person in a society which seems to be dominated by the whites. As evident, the whites hold the notion that Serena should not take part in the match and due to this, we understand that the blacks are discriminated and such biases alienate them from getting opportunities in countries dominated by the Whites. In the third section of the book, Rankine presents some of her experiences with friends and subjection to racist remarks. In one instance, she uses the words "nappy headed ho" and "niggers" in describing the references made to the black person in London which is the setting of the poems (Rankine 38).
In the poem, "stop and frisk', image of the photograph taken by Seth Weng is also symbolic. The poem presents the argument that the stop and frisk law was set for all people but it was manipulated to focus on the blacks alone, and this presents an aspect of racism. Phrases such as "go ahead and hit the motherfucker" are used, and this presents the negative description of the black person(Rankine 60).As evident, the blacks must be frisked in all social joints and public institutions, and some cases denied the opportunity to access them. The photograph presents the backs while rioting against the stop and frisk rule and this presents the imagery of people who are united to fight against racism and racial profiling.
The use of prose –poetry in Rankine's works was an effective attempt to present her themes in a flow. It is evident that all the poems and the sections of the "Citizen" are linked together, present the same or related images and themes, and hence, Rankine grants her workflow and also acquires a sense of identity. The poems present a sympathetic tone, and through this, we can identify ourselves with the suffering of the blacks in a nation dominated by the whites.
To sum up, it is evident that Rankine's poems as presented in the "Citizen" are related by images, tone, language as well as themes. The main theme presented is racism waged on the black people in a society dominated by the whites. The use of symbols such as a house, plane, and tennis ball which carry related themes and meaning enables us to understand the racial issues in her poems. The poet also uses the pronouns "I" and "you" to present the experiences of the blacks in London in a first-hand manner and through this, we can identify ourselves with her experiences and those of the characters in the poems.
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